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WigsE
Schedule

Concert Hall

YRR S AE
Time |Location Content
ap. | BEBEERET 182
14:39°  Music Practice Building | Register
i Friendship Hall
18:00- #RER
19:00 Tea&Coffee Break
5 WmEY . SRIBIE (FEME) ; Hise. PEMRMFRRRR
gﬁ'tﬁ“ﬁ%ﬁ . Greeting Performance: Peking Opera Farewell My Concubine
19:00  Music Practice Building| pgrforming Organization: Peking Opera Department, National

Academy of Chinese Theatre Arts

ATER M RE ERFA EEA

Time |Location Content Host Speaker
g, /YR
0. | EBEEBEET FrEt = wiE. =
gggg Music Practice Building | Opening T(‘i‘i ol Yu Feng, Frank Kouwenhoven
! Concert Hall Ceremony
ERERT Py
09:30- } : =E-4
; Prince Mansion
10:00 | Goncert Hall of coom | Group photo
L 5 - &%, PIT. A, BEX
oo, | EEEEET = 7 wE. ok 5, s
10100 Music Practice Building | Keynote j?G:Eoping Luo Qin, é?o Yaping, Hai Zhen,
12:30 | Gongert Hall Speech Andreas Steen
12:30- T8
14:00 lunch
AR ak/hse  ARFRER - AR B R/R VHGEAE.
aiF—. BEFAET701 Zhang Boyu | 2B
Pagél Session 1: Zhang Xiaofu, Jeffr?fy Fi(iberts,b
i iiding Francois Picard, Jeffrey Levenberg,
Teaching Building 701 Guo%(in
. SIS |pges | OF BRI UBEE. DR, SIEF. IS
14:00- | Parallel Session 2: Keyno?a Stephen Jones | 547 ‘ .
16:50  Teaching Building 313 | gnaech Liou Linyu, Shen Diaulong, Alison

5=, BEAETI7
Parallel Session 3:
Teaching Building 717

Tokita, Henry Chen, Song Yang

EXE
Frank
Kouwenhoven

MeRiR. FERKTR. 1B1E. B2, FAR
Zhang Xiaodong, Du Yongfei, Yang
Jing, Zhou Qiang, Ming-yen Lee

YEE=
Schedule

RF—: BFET01 MR E XM, #Bh, ER. . BB
Parallel Session 1: Lu Yingkun Zhao Dongmei, Zheng Zhong, Ren
Teaching Building 701 Si, Anna Cvrckova, Rachel Walker
RWH—: BFHE313 I— S+ 2959 - DR, #HSP. B8R, SEERHA.
16:10- |Parallel Session 2: ‘EHEE Zhang Wei *Bie
18:00 |Teaching Building 313 Keynote John Robison, Luo Pengxiang, Wei
Speech Ming, Han Jialin, Zheng Yan
SIH=: BAET17 Efes HFEM . &R, XFEE, RIERK.
Parallel Session 3: Zhang Huaying | Efi#
Teaching Building 717 | Wu Zeyuan, Ling Qi, Avital Rom,
| Henry Jacobs, Wang Yuhan

18:00- Bpax {

19:30 Dinner Party A
SR EET REEFESERS

19:30 |Music Practice Building|Concert of Chinese Traditional Instruments Ensemble
Concert Hall

SAT 9.21

YR MR AE ERFA REAN

Time |Location Content Host Speaker
RiF—: BEHET701 SiAE WA=, =WEE., HLE. BS
Parallel Session 1: Zhang Meng  Marianne Jakobsen, Li Pengcheng, |
Teaching Building 701 Enio de Souza, Xia Jing
RH": EEEMERE IEEEZ‘E%‘ A KIE. DM, EEHRE (125%) |

08:30- | parallel Session 2: Keynote Qian Renping | 3k—

10:00 |Lecture Theatre of Speech Zhang Zheng, Ma Xuewen, Reba
Music Practice Building Nawu (Cheng Jinghua), Zhang Yi
=iR=: BEHET17 IREE BREE . fate, EaEE, 2P
Parallel Session 3: Song Jin Duan Lei, He Xinghua, Zhi Kaicong,
Teaching Building 717 Kim Hunter

10:00- 2

10:20 Rest
oti— 8701 NERE B JNE—. B, FRHE. ZREEEN. FNG. SAREEE
Parallel Session 1: Group Tse Chun Yan |Panel 1: Huang Wan , Guo Ya, Sun
Teaching Building 701 |Discussion Mei, Zhu Lili
2B EEMNEHE Xl et kERE, B RER, £F

10:20- |Parallel Session 2: |Liu Kanghua |Zhang Baohua, Luo Zhong, Zhao

11:50 |Lecture Theatre of . Zhike, Shi Fang
Music Practice Building £EA S

___Keynote
2=, gepg717 Speech /R WIEES. SRS - I, BN, 2o

Parallel Session 3:
Teaching Building 717

I

Francgois Picard

Lin Yaxiu, Stephen Jones,
Zhou Jing, Tsai Tsan-Huang

T4




FERR
Schedule

Concert Hall

SiF—. HEET701 INARS =i MEZ. MR, . BB,
Parallel Session 1: Group Li Xin AR, BIRE
Teaching Building 701 | Discussion Panel 2: Yang Minkang, Lu Jufang,
Wei Linlin, Hu Xiaodong, Sue Tuohy
14:00- |2B=: BEENEHE LB WFERe, =HEE. XUBE. 5877 & SKZEHA.
15:50 Parallel Session 2: Xavier Bouvier i{]ﬂﬂ% . o
Lecture Theatre of Liu Weihua, Lan Weiwei, Liu Lu, Pu
Music Practice Building| £8ik = Fang& Zhang Yiming, Liu Peng
Keynote
o= BEEETT Speech %3 FLEAFaHNE) - /I E PeRE T - T2
Parallel Session 3: Enio de Souza | 3EEH
Teaching Building 717 Francesco Serratore, Yuan Xiaorong,
| Adam Kielman, Catherine Ingram
|
15:50- w2
16:10 Rest
24— BEFERET01 IMNBES = A= iHESEE. RN, SREME, BXFLE
Parallel Session 1: Group Li Xin Panel 3: Yang Minkang, Yang Xifan,
Teaching Building 701 |Discussion Zhang Yinghua, Zhao Shufeng
5 SHT. ERENEHRE &F PhE. FEE. XiE. KE. REit
'16:10- |Parallel Session 2: Jin Ping Liang Qing, Bian Jingjing, Liu Jie,
11 8:00 Lecture Theatre of Zhang Yue, Nancy Yunhwa Rao
‘ Music Practice Building| 8k
Keynote
2F=. BEETT Speech T AR, BEWR. Bl RE—. @K
Parallel Session 3: An Ping Lu Yingkun, Bai Jiahuan, Casey
Teaching Building 717 Schoenberger, Liang Zhengyi,
Xavier Bouvier
18:00- [
19:30 Dinner Party
EEERET S PR
19:30 |Music Practice Building | Solo Recital of Chinese Traditional Instruments

Parallel Session 3:
Teaching Building 717

AHER S RE FERA ESA
Time |Location Content Host Speaker
SF— BEFEHET01 BT BHEZ. BF. EIRE - AME.
Parallel Session 1: Liou Linyu T
Teaching Building 701 Tse Chun Yan, Luo Xi, Bernard
Kleikamp, Gwendoline Kam
08:30- 2. BEEEMBHE THES EEY BRI, 25E. L. X
1 3 Parallel Session 2: Keynote Tang Jianping |Huang Zongquan, Wu Jingjin, Jiang
0:00 | gcture Theatre of Speech Shanshan, Liu Chang
Music Practice Building
RIF=. HEHETIT yoiekes . BHINTE. WE. MRS

Nancy Yunhwa

Rao

Li Shugin, Yang Heping, Lenka
Chaloupkova, Stella Chan

eSS
Schedule

10:00-

S)
10:20 Rest
15— BEHT701 ABLERL Tt AR, R, PR
Parallel Session 1: Xing Weikai Marnix Wells, Zhang Xinying, Anna
Teaching Building 701 Stecher, Sun Xiaosu
=HT FEENERE N 215 MERR. EMta. FBA. 98X - £
10:20- |Parallel Session 2: FAEES Liang Qing BRETE
11:50 Lecture Theatre of Keynote Ou Chenchen, Wang Xinyi, Yu
: Music Practice Building Speech Mengshi, Joseph Kaminski
SIF=. HEHET17 AR 5. B, BEW. B8
Parallel Session 3: Tang Qiong “Xu Duo, Zou Jiamo, Luo Mengyu, Bi
Teaching Building 717 Yixin
12:00- s =3
14:00 lunch
25— BEAET01 5FILE Y ‘MES3C" BERsHaRFALE
Parallel Session 1: Youth Forum|Huang Collision & Convergence
Teaching Building 701 Zongquan International Youth Music Academic
Forum
2" BEHENSHE TRLUEIE GKIETA . BRERYE. BhAEIZ. MUY,
14:00- |Parallel Session 2: Hao Weiya ET
15:50 Lecture Theatre of Zhang Jingyi, Guo Jianguang, Lu
h Music Practice Building Beiwen, Liu Wenmin, Cong Miyu
FHRS P
— - Keynote
2= Y717 Speech FE KIS, P& ELXIT. TR, HE
Parallel Session 3: Li Shugin Zhang Juan, Liang Shuang&Zha
Teaching Building 717 Taiyuan, Odila Schroder, Su Qian
15:50- *E
16:00 Rest
16:00- DinE s =MD RBEETR
17:30 Summary Summary of Three Parallel Sessions
BEEMERET EEE
Music Practice Building|- Jia Guopi
17:30- Concert Hall i a uoping aXE
18:00 Closing Frank Kouwenhoven
; Ceremony
18:00- R
19:30 Dinner Party
EEEEET ENRFERBERS
19:39 |Music Practice Building | Recital of New Ensemble Works
Concert Hall




SRR RENZHE WigsE i+ e = wigs%
Schedule for Luliang Trip Schedule HIsHER

Schedule

Schedule of the Symposia

FRI 9.20
ATER piuh AE
Time |Location Content s
10:00-12:30 BB o memes a0 o 7 s
A SR E=E Rl (BRAEZNPESLRSEIEN R BREIECTL)
19:830 | T Gong's Wi : BEHET BT
Liliang Art School The Gong’s Wind and Percussion Concert BEtmRz=T
FiFA  BETE (M EMSHERAZREIE)
Music Practice pioid
. . s Building {1tz U SEENEIE—LL 1950 FLLLkPE XN SRIE F AR OIS )
SREAR 2 IR A, BIRINRIR Concert Hall SHIE
09:30 | Liliang Art School e S vianvan TRy SppeREhom Host:ia Guoping  ( REREIURBIEE . 0, FUFSUASHIORIRE (1902-1914) )
19:30 BRI SREWHEES "-"""""""""""f ________________________________
' Liliang Art School Concert of Liliang Folk Songs Luo Qin %
Theory, Method and Reflection on Ethnomusicology in China
Yao Yaping
l%gg %Eﬁ BRI f . » Z{:’;rczei s:d Chinese Contemporary Music Creation
: (=X AN Investigation of Folk Customs and Monuments
08:30 ||} Jiashan Resident Traditional Music Pattern and Changeable Singing on the Stage: An Analysis of
Qikou Ancient Town, Linxian Chinese Jingju Music since 1950s

Andreas Steen
Recording China, Chinese Records: Motivation, Business and the Limits of
Cultural Exchange (1902-1914)

: [SEFA BRI FES
19:30 Liliang Art School Performances of the Selected Scenes of Jin Opera

‘00-15- vk
14:00-15:50 ( FREERGE, MEECAISREE — N PEESDFEEE FER ARG EER )

Si— BEHET701  KRHBER - TEAR

FEA ki (FEEZE(EMTIEGEEDRTABA | MERESEHI T EEHSTEI B ARROR IS )
Parallel Session 1: BE-ER

Teaching Building ~ { M 17 &l 37, #EMNEHERIEWLLET )

701 N |
Host: Zhang Boyu  {#=. =, EFMLRFEISHHEE MM E AR )
B
15:40-15:50 (PR EESBINNERHE—RR ( FERMEF ) PRAEIRBAEAIEI )
ERFAN
Summaryby Host ~~ " T T T T T T T

Zhang Xiaofu

The Power of Arterial Language in Constructing a Musical Vocabulary of One's
Own: Inheriting the Inspiration and Gene of Innovation in Electroacoustic Music
from Chinese Culture

Jeffrey Roberts

Representing Nature in Guqin Composition and Improvisation: Sensor- controlled
Gugin Resonance and New Techniques in Nature Mimicry

Francois Picard

From 17 to 37: The Number of Sheng Tubes as a Contrasting Factor

Jeffrey Levenberg

Re-Envisioning Yilan and Youlan: Modern Scientific Discovery and the
Interpretation of Two Gugin Classics

Guo Xin

- The Structural Design on Repetitions and Superimpositions of Tonal Materials: The
Concept of Texture Composition in A Symphonic Portrayal China by XIANG Min

013




, EEmE FRI 9.20 =M. WEAES13 KEE

L35 BFE313 Speech FRA HRES - R Speech
FRI 9-20 A PSS - iR . — Abstracts 14:00-15:50 paraliel Session 2: Teaching Building 313 Abstracts

. -1 5‘.50 parallel Session 2: Teaching Building Host: Stephen Jones
1 4'00 Host: Stephen Jones
ERNA
ERNA ! iERELE
R E

B (1976 ~ ) . B, RELE, SRk,
(1966 ~) , %, hELE, AAEREELF. 4 ”

NEHE.

(e Bl EE S IBROINIL 1 ——2T1% N (1889-1983 ) BIS S 4 (1916-2008) Y
)

HAERMBNEZHNRMFRDIAASEHREESR “BE" 1 88" , BT
&geh “ZICRIABEM" MIEA. SN RERMIHTHR, —FFEB “UEnE
', ZEUWE “SVERMCHRL” MES, BEXZIEY S, SUABNTSE

%iﬁiéﬂﬁﬂi’ﬁﬁ (@iERHE) (0p.119) QEEEROWE: UHSRERIEIE
?Léﬁ‘iil»( 1910-1983) REFAEHT 1930 Efﬁiﬁﬁ&ﬁﬁﬁii’i;ﬁﬂ?;@%i;;
f?% (B RERBEGRER . BRFRIAET, %ﬁgnaw;; jszﬂamﬁms?
Eﬁﬁ%%{’ﬁﬁ’&[ﬂﬂ%ﬂ@ﬁg%ﬁ%{’ﬁﬁz (asEEi) « BRTERRZM o

=098 R EfR Hep ] 25 [ E ﬁMEE@J((E%%&:”E%))HQSS), e A 2 RN S ETFN RS 5 ST AR BIME, S 2t B S A
: o4 i j;f:tag i 8 Zﬂ?IJEj[ tBﬁl:a 1%??12‘: ‘fl / \SJ%E%:L;?‘%EE SR/ BIfET KR ZANERAR, CREE A A Bt e ERREh, BET 20 HERIEMERE B A HNTE,
il = A 1. AR, 193 7 b= i ’ gas2iE 15 B m‘,%‘ﬁ}%ﬁﬂﬂﬂﬁﬁﬁ_{ EmiE, ; Speaker 2; HiREiey, X RS H 241G Slgjg_iﬁnx*u SRENEBRATSESG—i “= R0
5 aker 1 Enm{ D%:#ﬁif?i\ my_ﬁunﬁ;lﬁjo E"‘E:t“,:‘é7[~ma Uﬁiﬂﬁﬂ‘ﬂjfﬁuunﬁﬂiﬁﬁu RIE It RIENF | Shen Diaulong RE” BN, AT, OB NAE S 19.6t ERTFAEMENE— W5
S e . =N 5 g = — i - ' . = = lj_-
L:Jou Linyu ;2 ] E’IL%DJE\HEEEEH&E‘jg ;; gliIKj‘ B’ ﬁj > Q%Eg/i\iﬁ 3 f_E ﬁ'&—‘bgi\m EE i;E Trkim .QU1 :o

A AT, BERIEEN RS LR o 46 Gayatri Spivak MIEREL,
oA L R A, MBRAERTREE, MXHAFAERT 20 HRAEMAEIEMRIE— 20 tLELAEELEA BRI SR EIE
BRI R 5itf,

AVEMZRMIERE T DE AREOATIRE S ITIX L R, HIFam HEAN F MG . [, BB AAKHGESaE. S s e
a—'—‘D n ° A s ! i it
gizgﬁggfﬁiiﬁ, —'ﬁ,ﬁ;ﬂ%EZISEBZ@E’XE’S@BH‘RE’EH’E;:‘%M[:E&&&EH%, LARERLEAE & SR

SERYIHIE, FEH R T St SRR AOTERL

Expert Introduction:
Expert Introduction: Shen Diaulong
blggsl-ll)wgemme Chinese Taiwan, Nara University of Education, Japan. (1976 ~), Male, Chinese Taiwan, University of Tainan.

Speech Abstract: i
A Study on th It - : 's Arrangement Song Composing as Modernity in Taiwan: From Cai Peihuo (1889-1983) to
Apstudy on the Composition Technique of Jla;::g :'I.:e;);emﬁstry gnd e so guansn!;ng (%16_2008) y )
Work of Folk Song Collections(0p.119): Focusing
jiod’s Trend . _ '
TJJitaa:;‘?VZnye (T2, 1910-1983) is a composer and \f‘OC&lISt (ggnto;w;) nf:g;:: ;iﬁig
who was active in the western music world of Japan In ﬂ.?e 19 ‘ S. Ll
work is the orchestral music called “Formgsan Dance WhICI w‘n bl e
mention in the arts competition of the Berlin Sngmn-'ler OIymEn:s |m Ose,d ek
wrote many vocal works. After he went to Beijing In 195?'1?1) e co erpformed ok
art songs using ancient Chinese poems, and they are gtu Emg';_' pkka e o
On the other hand, a collection of fifteen songf, l!ncludmg }r e :ese Song i<
Sk Al o éﬂgﬁﬁ:@&;g;gn;ﬁ? Taiwan, have not
jiugan ( WGERT )”, which Jiang arrange e lceeldpeilt
ived much attention. According to the composers no i
rr::\?t:rscript score, they were collected by Jiang’s. you_nger brother \;'v;zngg?rfg k( S}to ::;9),
in the 1930s, but it seems some of the songs in this CO'.le.C“O?h & nok folk
but were composed after 1945 in China. It is worth noticing embleS Or; nimay
of these songs: Jiang Wenye did not use piano but used ehseSUCh o
e ae faum aCCO’mpa:y . melggirisp;sse?: ?)Tssésr::aurzlcclomposers’ works.
are also found in other Japanese . ‘ it
h analyzing these works and comparing their stye : :
Llrr?r:ligues wifh th%se of the composers of the same pgrloctir; | rr\:vll: jgntgsscﬁﬁg
the characteristics of this group of works and how to position the
art song compositions.

oSN 2 K
R 7%

During the period of Japanese colonial, Taiwanese intellectuals tended to view
Taiwanese folk music as “vulgar” and “lewd” ,and were unsatisfied with the
convention “stick to the tunes of the predecessors”. They attempted to reform
native folk songs, firstly with the “educational music” and later with “more artistic
approaches”. | demonstrate in this paper the trajectory of this reform practices
with song compositions by the social activist Cai Pei-Huo (1889-1983) and the
singer-composer Li Quan-Sheng (1916-2008). Both Cai and LU created songs
continuously, and they represent the difference between two generations of
Taiwanese in the first half of the twentieth century.
| also point out how these reforming endeavors created a sense of musical
modernity for Cai’'s and Li’s contemporaries, although this meaning was
overshadowed by the other “modern music movements” beginning in the 1960s
and even devalued as “narrow-minded nativist” in Taiwan. The Taiwanese
composers of the first half of the twentieth century—who, to borrow from
Gayatri Spivak, were made “premodern” and “subaltern” in an aesthetically and
politically teleological narrative of the second half of the twentieth-century —
therefore require our re-evaluation from their song composing.




